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[bookmark: _Toc113191116]Introduction
	This text, known as the Punt Expedition text, was commissioned by Pharaoh Hatshepsut in the New Kingdom (1570 – 1069 BCE) and is carved onto the wall of the temple at Deir el-Bahri; Deir el-Bahri is a complex of tombs and temples located on the west bank of the Nile river. I chose to research this particular piece of artwork for a few different reasons. Firstly, before stumbling across this one, I had never explored texts within temples. Instead, I had focused on smaller texts, most of which resided on small slabs of stone or small pieces of papyrus. This text occupies an entire wall, so its sheer size helped me realize that it likely carried information about Egypt and its culture. Specifically, because of the large carving of a ship, I hypothesized that this piece depicted an important sea voyage. I knew that I could confirm this by translating its hieroglyphs, and that is what I eventually accomplished. After translating and discussing the text, I discuss the insights which this text provides for ancient Egyptian economics. The final section discusses the theories of the location discussed in the text and depicted in the temple wall scenes.

[bookmark: _Toc113191117]General Description
This piece of artwork takes up an entire wall at the temple of Deir el-Bahri, where it was originally recorded. Because it is so big, I only selected the longer sections, which I reasoned would have sufficient information to provide research material.
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Figure 1 –Text and line drawing of the sailing scene (Naville 1898, Pl. LXXII)

The image displayed on my cover page shows two scenes that I discuss and translate in this paper. The bottom scene, figure 1, depicts hieroglyphs which surround massive ships; these ships are all filled with men – Egyptian sailors. Additionally, on the left side, there appears to be other men who are not on board, but are rather carrying goods to the Egyptians. Because the boats are drawn extremely large, it is evident that they were meant to be the focus of the scene, emphasizing the fact that this piece likely shows the beginning or end of an important expedition. Underneath the ships is wildlife, specifically fish and other sea creatures, such as squid, rays, and sharks. This depiction of animals not only shows that the boats were already on the sea and in journey, but they also help us understand what life forms were observed by the Egyptians. This can ultimately help historians study where the Egyptians journeyed on this particular voyage.
[image: ]
Figure 2 –Text and line drawing of the presentation scene (Naville 1898, Pl. LXIX)

The next scene which I focus on (figure 2) shows a line of men with a table of Egyptian goods in front of them. We know that the first man in the line is an Egyptian nobleman, and the rest of the Egyptian army marches behind him. Clearly, the men are holding weapons - shields, spears, and even three axes – from this it can be determined that they are soldiers. Because of this possession of arms, one might conclude that this army is going into battle. However, historians have discovered that this scene is actually depicting the Egyptians presenting trade in a peaceful manner.
[image: ]
Figure 3 –Text and line drawing of the reception scene (Naville 1898, Pl. LXIX)


The next scene (figure 3) shows a man, seemingly receiving this trade from the Egyptians. We know that this man is foreign because he is drawn with a beard, and Egyptians themselves never had beards. So, whenever there is a scene that contains a bearded man, such as this one, it is inferred that the man is not from Egypt.
[image: ][image: ]

Figure 4 –Text and line drawing of the loading of the ships scene (Naville 1898, Pl. LXXIV)


The final image (figure 4) shows Egyptians carrying goods and loading them onto two ships. These goods seem to be diverse in what they contain; there are animals and trees, as well as multiple jars and sacks. This amount of variety helps us understand not only what the Egyptians traded, but also what types of wildlife were important to them. Again, different species of fish are shown at the bottom of this scene, which means that the boats are mid-expedition.
[bookmark: _Toc113191118]Terms
	There are some terms mentioned in this paper that are specific to the culture and religion of ancient Egypt. Here are the definitions and explanation of those terms:
Two Lands – Egypt. Egypt was originally broken up into Upper Egypt and Lower Egypt, each ruled by a different pharaoh. However, King Narmer unified the nation-state after his conquest in 3100 BCE. 
Ma’at-ka-Ra – another name of Hatshepsut. Ma’at is the Goddess of truth and justice, and literally, this word also translates to “order” and “truth”/“true”. Ka is a part of the soul – the life force. And Ra, of course, is the sun god. Therefore, this full name translates to “The true Ka/soul of Ra”.
Hathor – goddess of the sky, love, and women. She is usually depicted in animal form, as a cow, and was considered the primeval goddess. Additionally, she is known as the Lady of Punt, because she was believed to have originally been from that land.
Amun – the hidden god, who rose to prominence in the New Kingdom and who was associated with every aspect of creation. Later, as he grew in importance, his identity was merged with that of Ra’s and was then identified as the god Amun-Ra. Together, Amun and Ra represented an all-encompassing deity. Like other gods, Amun-Ra’s name came with many titles. Here are the explanations of some of those titles that appear in this paper:
Lord of Thrones, Lord of the Gods, the Primeval One – these three titles emphasize the belief that Amun was the God of all - that he ruled over everything. The last title (the Primeval One) was given to Amun-Ra specifically because he was believed to be the very first being in existence. 
Foremost of Karnak – Amun-Ra has a temple dedicated to him located at Karnak in Luxor; in the middle of Egypt along the Nile. Because of this, he is often connected to and is known as the leader (“Foremost”) of that complex of temples.

[bookmark: _Toc113191119]Translation
	As mentioned previously, I have broken up this piece of artwork into sections, each of which contains many hieroglyphs that, when deciphered, help us understand what this text is about.
	The text in figure 1 reads: sqdwt m wAD-wr Ssp tp wAt nfrt r tA-nTr wd r tA m Htp r xAst pwnt in mSaw n nb tA.wy Xft tpt-rA n nb nTrw Imn nb nswt tA.wy xnt ipt-swt r int n.f biAyt xAst nbt n aAt n mrr.f sAt.f MAat-kA-Ra r nsy(w) tpyw-a Sps(w) nn xprt is pw r kwy bityw Xprw m tA pn Dt. This translates to: “Sailing on sea, going on a good journey. Landing safely at the foreign land of Punt by the army of the Lord of the Two Lands in accordance with the utterance of the Lord of the Gods, Amun, Lord of Thrones of the Two Lands, Foremost of Karnak, in order to bring to him precious goods of every foreign land for the greatness of the one whom he loves his daughter, Ma’at-ka-Ra, in accordance to the kings forefront of the nobles. For indeed, never has it occurred for any other king who had ever existed in this land.”
Figure 2 reads: spr wpt-nsw r tA-nTr Hna mSa(w) nty m-xt.f Tp-m wr(w) nw Pwnt sb m xt nbt nfrt m stp-sA anx wDA snb n @wt-Hr nbt Pwnt Hr anx wDA snb Hmt.s. This translates to: “Arriving by the king’s messenger at the god’s land together with the expedition behind him, before the Great Ones of Punt. Sending of every good thing in the palace - life, prosperity, and health - to Hathor, Lady of Punt for the life, prosperity, and health of Her Majesty.”
	The text within figure 3 reads: it in wr(w) nw Pwnt m ksw m wAH-tp r Ssp mSa(w) pn n nsw di.sn iAw n nb nTr(w) Imn-Ra pAwty tA.wy hb xAs(w)t Dd.xr.sn dbH.sn Htpw pH.n.Tn nn Hr sy iSst r xAst Tn xmt n rmT in-iw hA.n.Tn Hr wAH Hrt in-iw sqd.n.Tn Hr mw Hr tA wAD.w(y) tA-nTr xnd.n.Tn Ra is nsw tA-mri nn g(r)t wAt r Hm.f nx=n m TAw dd.f. This translates to: “Coming by the Great Ones of Punt, bowing with bowing heads in order to receive this expedition of the king. They give praise to the Lord of the Gods, Amun-Ra, the Primeval One of the Two Lands, One who Treads Foreign Lands. They say, asking for peace: “Why have you all reached this foreign land, unknown to Egyptians. Did you all descend upon the road of heaven? Did you all travel upon water or upon land?  How prosperous is the God’s Land which you all have stepped into, like Ra! As for the King of Egypt, is there no road to His Majesty so that we may live on the breath which he gives?””
	Finally, the text within figure 4 reads: Atp aHaw r aAt wrt m biA(w)t xAst Pwnt xAw nb nfr n tA-nTr aHaw m qmyt nt antyw m nhwt nt antyw wAD m hbny Hr Abw wab m nbw wAD n amw m tiSps Xsyt m ihmt snTr msdmt m anaw gfw Tsm(w) m inmw nw Aby(w) Sma m mr(w)t Hna msw=sn n-sp in.t(w) mitt nn n nsw nb xpr Dr pAwt tA. This translates to: “Loading the ships to a very great extent with luxury goods of the foreign land of Punt: all good plants of the God’s Land, heaps of resin of myrrh, with fresh trees of myrrh, with ebony and pure ivory, with green gold from Amu, with Tishepes trees and Khesyt trees, with aromatic resin, incense, eye paint, with baboons, monkeys, hounds, with hides of Upper Egyptian panthers, and with laborers together with their children. Never has the like of this been brought for any king who has existed since the primeval time of the Earth.”
	Before knowing the translation of this text, my original hypothesis remained unproven. However, from translating each of the sections, a critical piece of information was discovered: this artwork does in fact depict a sea voyage – an expedition to the foreign land of Punt. Because of this, it can also be deduced that the man in figure 3 is from Punt, and is receiving trade from the Egyptians who made their journey in order to share their goods with foreigners. 


[bookmark: _Toc113191120]Economics of Punt
	The translation of this text, specifically the translation of Figure 4, showcases exactly what goods were traded between the Egyptians and the people of Punt – cosmetics, as well as plants and animals; specifically, myrrh trees, baboons, monkeys, and hounds. The Egyptians utilized both text and image to describe this expedition and the goods traded between Egypt and Punt. This is beneficial because we are then able to identify connections between the textual and the visual representations. For example, myrrh trees are visibly shown on this piece of artwork (images below taken from figure 4):
[image: ]

Having this picture available is extremely important. It lets us match the translated text to the corresponding image that appears on the temple wall. Because of this, readers do not need to use their imagination – instead, they are able to have direct visual access to the picture that the author is trying to describe in words. Now, we have a much clearer understanding of how myrrh trees were transported because we can look at their depictions. Monkeys are also shown on this piece of artwork:
[image: ]

In addition to these plants and animals, jars - which likely contained myrrh resin and cosmetics - are also carved onto the temple wall:
[image: ]

In terms of common trade, historians have discovered that not only was incense bartered most frequently, but Egyptian aromatics were most often associated with Punt. For example, the bringing in of fresh myrrh was highly emphasized by Hatshepsut. The myrrh trees were used to make an ointment that was very commonly used during Egyptian cultic rituals. This long-lasting ointment was both complex and costly to make (it also contained cinnamon – both cinnamon and myrrh were expensive), which added to its importance. In addition to this ointment, myrrh was also used in various other perfumes, most of which were used for temple rituals. 
Like incense, which was burned to satisfy the gods, the other traded goods were also used in the daily lives of ancient Egyptians. For example, their eye paint (kohl) was used for a few different reasons. Firstly, like eye black today, it was used to reduce glare from the hot sun that they faced constantly. However, it was also used as protection against eye ailments. The ancient Egyptians faced many health risks towards their eyes, such as dust, insects, and bacteria. They believed that their eye paint held medicinal powers that would keep these foreign objects away. In addition, eye paint was thought to be magical, in which the gods Horus and Ra, both of whom had protecting eyes themselves, would shield wearers from evil and sickness.
The gold was also used frequently - to make beautiful jewelry, which was used in either daily life or in a funerary ritual. Gold was especially important to the ancient Egyptians because they believed that it was the flesh of their most important god, Ra. 
The ebony was used to make furniture, usually for the pharaoh, and it was cherished for its rarity as well as for its color. Because it was not commonly found, it was extremely valuable and was possessed only by the richest of society. Therefore, it was considered a display of wealth and status. Additionally, ebony’s dark black color was a very pleasing quality, as no other wood provided such a hue. 
Similar to ebony, the ivory was also a carving material, however it was usually used for statues and stelae.
Even the traded animals were commonly used by the ancient Egyptians for a variety of different reasons. The baboons and monkeys, for example, assisted in picking fruits and nuts from high trees. Dogs and hounds were used as guard animals, served a role in hunting, and were also household pets. Most animals that participated in the Egyptians’ daily lives were extremely important to the people – they were often used in ritual ceremonies and were even mummified and buried in coffins.

[bookmark: _Toc113191121]Location of Punt
	Although the text in figure 1 does tell us that the Egyptians journeyed to the foreign land of Punt, it gives no indication as to where this place is geographically located. In fact, no clues are given throughout this entire piece at all. So, where is Punt? This is a question that historians have been trying to answer for decades. Still, after years of research, a conclusion has not been made – and, strangely enough, Egypt seems to be the only country to have known of Punt. However, there is plenty of evidence – even from this text itself – that has helped in unraveling this mystery.
	Historians have assigned several different locations to Punt – from the Eastern Mediterranean to the Horn of Africa, eastern Africa, southern Arabia, and India – which showcases just how little representational evidence we possess. Most hypotheses have been based on the regions where products of Punt, such as the aromatic resins, are available. For example, there is a decent amount of textual and archeological evidence which suggest that Punt is Eritrea (or in that general area) because myrrh, ebony, ivory, baboons, and gold can all be obtained there. There are also indications that the destination of New Kingdom ships, which would include ships in this voyage, was the Red Sea. In fact, this particular piece of artwork seems to support these hypotheses.
The specific scenes, especially the wildlife, can be examined - the fish are easily recognizable as Red Sea fauna, so it was determined that Punt was located on the coast of the Red Sea. The depiction of a giraffe makes it impossible to consider Punt being anywhere outside of Africa. A part of this text references the “two (twin) shores of the sea”, which is an exact description of the Bay of Zula, located off the coast of Eritrea itself, in the Red Sea. Additionally, another part of this text describes the people of Punt as pastoral people with cattle. These people can probably be identified as herders from Eritrea – this can be inferred from the many rock drawings of cattle which come from that area.
These pieces of evidence together all point to Punt being located near modern-day Eritrea, although historians cannot be certain yet. For now, they will keep searching for and examining texts, hoping to find a definitive answer within objects from the past. 

[bookmark: _Toc113191122]Conclusion
	Massive ships caught my eye when I first looked at this piece of artwork, and I hypothesized that they represented either the beginning or the end of an important sea voyage. After translating the text on this piece, I proved my initial assumption to be right – an expedition was being depicted. However, researching this journey also allowed me to attain even more knowledge about everyday ancient Egyptian life, and made me discover the connection between seemingly unrelated things, such as economics and geography. The translated hieroglyphs of this artwork tell only a section of the whole story; it is up to historians to piece together the rest. I now have a much better understanding of how they gather and analyze evidence, and how sometimes, conclusions cannot be easily reached. In this paper, despite not having all the answers, I related the text to the images, and explained what they symbolized – which is always the first step in solving a history puzzle.
[bookmark: _Toc113191123]
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